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CALENDAR 


OCTOBER 


4th & 5th 
18th & 19th 
24th 

25th & 26th 
29th 

31st 


NOVEMBER 


1st & 2nd 
14th 
15th 
16th 
28th 
29th 


DECEMBER 
13th 

2024 

JANUARY 


17th & 18th 
24th & 25th 
30th & 31st 


Furniture, Works of Art & Clocks 

Design 

The Jewellery Collection of the late Jean Louis Chameroy 
Fine Jewellery 

Horatio's Garden Charity Online Art Auction 

Fine Silver & Objects of Vertu 


Silver & Objects of Vertu 

The Lawrence Collection & Fine Asian Art 
Asian Art || 

Japanese Works of Art & The Allen Collection 
Medals & Coins, Arms & Armour 

British Art Pottery 


Modern British & 20th Century Art 


Furniture, Works of Art & Clocks 
Fine Jewellery 


Silver & Objects of Vertu 


51-61 Castle Street, Salisbury, Wiltshire SP1 3SU 


+44 (0)1722 424500 


enquiries@woolleyandwallis.co.uk 


www.woolleyandwallis.co.uk 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer’s premium 


Above: 

John Axford with a rare 12th century Indian 
gilded copper figure of Mahasri Tara from the 
collection of Norman Blount (1875-1930) 


Front cover: 
From the Lawrence Collection of Jades 
Auction on Tuesday 14th November 


Back cover: 

Francis Campbell Boileau Cadell RSA, RSW 
(1883-1937) 

Tea Table (detail) 

Signed F C B Cadell (lower right) 

Oil on panel 

35.8 x 44.2cm 

Provenance: 

Christie’s, Edinburgh, Fine Paintings and 
Drawings, 13 May 1993, lot 950; 

Private Collection, Gloucestershire 
Exhibited: 

Edinburgh, Royal Scottish Academy Festival 
Exhibition, Peploe-Cadell-Hunter, 1949 

Part of a Private Collection of Scottish 
Colourist Paintings 

Estimate £80,000-120,000 

Auction on Wednesday 13th December 


CHAIRMAN'S INTRODUCTION 


We feel very privileged to again be asked to handle an important collection 

of Chinese jade carvings, some of which are featured on the cover of this 
newsletter. At the time of writing, a dedicated catalogue is being produced in 
Hong Kong and comprises 34 lots of exceptional Chinese jades and hardstone 
carvings purchased by two generations of the Lawrence family, Neville and his 
son Murray. Some readers will remember Murray through his career in the City 
and as Chairman of Lloyd's of London in the 1980s; see pages 14 & 15. 


Things are constantly moving at Woolley and Wallis, and we have two new 
Associate Directors in Ed Beer of our Paintings department and Sam Hug, who 
joined Jewellery in 2022. Both have proven themselves first-rate and we are 
confident of great things to come! 


Horatio's Garden has long been a charity close to our hearts and we are 
delighted to strengthen our association with them by hosting another online art 
auction in October. A number of well-known artists have already donated their 
work (see pages 42 & 43 for more details) and | urge you to keep an eye on our 
website when the sale goes live on 13th October. 


John Axford 
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4TH & 5TH OCTOBER 


FURNITURE, WORKS 
OF ART & CLOCKS 


THE DYING GLADIATOR BY PIERRE JULIEN 


The finely executed bronze sculpture that | am admiring in the above photograph 
is a rare bronze version of the Dying Gladiator by the French sculptor Pierre 
Julien (1731-1804). Julien was born in Le Puy and after training with a local 
sculptor he went to Paris and joined the workshop of Guillaume || Coustou. 
He spent three years in Rome after winning a scholarship to the Académie de 
France, returning to Paris in 1771 to continue working for Coustou. It was not 
until Coustou's death in 1777 that Julien started to develop his own artistic 
personality, adapting his style towards a pure version of neo-classicism typified 
by this bronze. The original marble, which is now in the Musée du Louvre, was 
Julien's reception piece when he was elected to membership of the Académie 
Royale in 1779. 


The inspiration for the Dying Gladiator came from the Roman marble in the 
Capitoline Museums, usually known as the Dying Gaul. During the age of the 
Grand Tour this marble was one of the most famous antique sculptures and was 
widely distributed during the 18th and 19th centuries through bronze replicas. 
Julien would have studied the marble when he was in Rome, however his 
composition is more upright, better emphasising the tension, anxiety and 
ultimate failure of the gladiator to win the laurel crown beneath his left hand. 


When Julien's marble was exhibited at the Salon in 1779, it caused a sensation. 
One observer commented "It is a composition of genius.... This is not marble, it 
is real flesh...in a single word this figure is all soul!” Due to its popularity, bronze 
casts of the marble model would have been produced in Paris soon after, some 
probably in Julien's lifetime. Our bronze version is a rare piece with only a few 
other known examples found in museums and collections in the UK and the 
USA. It will be very interesting to see how much it fetches in our October sale! 
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Mark Yuan-Richards 
+44 (0)1722 411854 
myr@woolleyandwallis.co.uk 


Neil Grenyer 
+44 (0)1722 446974 
ng@woolleyandwallis.co.uk 


Left: 

Head of Department, Mark Yuan-Richards, 
with The Dying Gladiator, bronze, 

early 19th century 

After Pierre Julien (French 1731-1804) 


Estimate £5,000-8,000 


Opposite top left: 
The Adler Collection of Treen including 
a fine Charles || wassail bowl 


Estimate £3,000-5,000 


Opposite left: 
Kenneth Neame: An Enduring Legacy 
Lots 1-227 


Opposite top right: 

A rare New Zealand parquetry specimen 
wood card table by Anton Seuffert, 
dated 1867 


Estimate £8,000-12,000 


Opposite right: 
A George lll pocket globe by Nathaniel Lane 
Estimate £2,000-3,000 


Our October auction will feature a 
number of collections including the 
Adler Collection of Treen, which 
comprises over 50 lots of wooden 
carvings and bygones including 

a wonderful Charles II lignum 

vitae wassail bowl. Other notable 
collections include over 220 lots from 
the personal collection and remaining 
stock of the well-known antiques 
dealer and decorator, Kenneth 
Neame. Kenneth opened his first shop 
in Handel's House on Brook Street in 
the 1950s and his reputation rapidly 
grew, his shop becoming a destination 
for the rich and famous. The sale 

will feature fine Georgian furniture 
alongside decorative chinoiserie 
tables, exotic blackamoor torchéres 
and Regency porcelain, a feast for 
the eyes! 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer's premium | 3 


18TH & 19TH OCTOBER 


DESIGN 


All aspects of design are featured in this auction, including Memphis Design 
ceramics, glass and furniture from the Tom Watkins collection. Tom, the 
legendary pop impresario who managed the Pet Shop Boys and East 17, was 
a collector, whose early purchases included ceramics by Keith Murray and Eric 
Ravilious for Wedgwood, and Dame Laura Knight's Circus designs produced 
by Clarice Cliff for the Art in Industry Exhibition held in 1934. He latterly fell 
in love with Italian design and, in particular, the Memphis Design studio and 
the work of Ettore Sottsass. Tom's love of pop culture also led him to collect 


advertising signs, including a Krispy Kreme illuminated sign purchased on one 
of his many trips to Los Angeles. 


Highlighting the Art Deco section of the auction is a rare Age of Jazz table 
centrepiece designed by Clarice Cliff. Complementing this figure is a 
private collection of Clarice Cliff vases including examples in Honolulu, 
Summerhouse and House and Bridge - all patterns which display Clarice's 
exotic landscape designs. 


Michael Jeffery 
+44 (0)1722 424505 | mj@woolleyandwallis.co.uk 


Zoe Smith 
*44 (0)1722 446955 | zs@woolleyandwallis.co.uk 


Above top: 
A rare Troika Pottery Helmet designed 
by Leslie Illsley 


Estimate £2,000- 3,000 


Above: 
Tetes, (Ramie 221), a Madoura Pottery jug 
designed by Pablo Picasso 


Estimate £500- 1,000 


Left: 

(left) 

A Memphis Pottery Reel vase designed 
by Ettore Sottsass 

Estimate £600- 1,000 

(right) 

A Memphis Pottery Alzata vase designed 
by Ettore Sottsass 


Estimate £400- 600 
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Arare Clarice Cliff Age of Jazz 
table centrepiece 


Estimate £3,000-4,000 


24TH OCTOBER 


THE COLLECTION 
OF JEAN LOUIS 
CHAMEROY 


We are delighted to present for sale The Collection of Jean Louis Chameroy 
(1946-2020) on 24th October. 


Dealer, collector and connoisseur, Chameroy’s lifelong fascination with beauty, 
his passion for rarity and a career forged in the quest for quality, are all reflected 
in this auction. 


The sale opens with a meticulously curated selection of 18th and 19th century 
cut steel and Georgian paste items and continues with three centuries of 
jewellery design collated over three decades. The jewellery captivates the 
imagination, whilst embodying the historical significance and practices from 
those periods. 


Including a rare group of bagues au firmament (lots 148-151 and 201), designed 
to celebrate the news that Louis XVI and Marie Antoinette were expecting an 
heir (the dark blue cobalt glass representing the night sky, the diamonds the 
stars), the pieces speak of a period of opulence no longer seen. 


Amongst the rarest pieces discovered in the collection are an intriguing shakudo 
ring by Alexis Falize (lot 172) and an aventurine quartz and diamond scent bottle 
by Fabergé (lot 109). 


A scholarly collection of Georgian and Victorian mourning rings might seem 
sombre, but this poignant fascination with death and mourning serves as a 
tangible representation of grief and remembrance. Symbolism encapsulates 
the mourning practices of the period. The willow tree (lot 153) reminds us of 
the transience of life and the timeless emotion of loss. The bird freed from its 
cage (lot 152) represents the trapped soul released with the hope of reunion 
in the afterlife. 


Whilst jewellery from the Georgian era might appear to be abundant in this 
collection, it is scarce in the open market. An era characterized by opulence, 
extravagance and a plethora of intricate designs, such craftsmanship and skill 
is generally unparalleled today. 


This auction provides a unique glimpse into the past, a showcase of the eclectic 
choices of a passionate collector with a scrupulous eye for quality. 


All to be sold without reserve. 


Marielle Whiting FGA 
+44 (0)1722 424595 | mw@woolleyandwallis.co.uk 


Jonathan Edwards 
+44 (0)1722 424504 | je@woolleyandwallis.co.uk 


Samuel Hug FGA DGA 
+44 (0)1722 424586 | sh@woolleyandwallis.co.uk 


6 | THE COLLECTION OF JEAN LOUIS CHAMEROY 


Above: 
A fine and rare diamond brooch, possibly 
Portuguese, late 18th century 


Estimate £3,000-5,000 


Opposite top left: 
A fine ruby, emerald and diamond brooch, 
1830s 


Estimate £2,000-3,000 
A gold and citrine brooch, 1830s 
Estimate £800-1,200 


A ruby, emerald, pearl and diamond locket 
pendant necklace, circa 1830 


Estimate £1,000-£1,500 


Avery fine gold, ruby and diamond brooch, 
1830s 


Estimate £800-1,200 


Opposite top right: 

An Art Deco diamond necklace, 1920s 
Estimate £3,000-5,000 

A fine Art Deco brooch, 1920s 
Estimate £2,000-3,000 


Opposite left: 

A diamond and blue glass brooch, 
late 18th century 

Estimate £4,000-6,000 

A diamond brooch ‘au firmament’, 
late 18th century 


Estimate £2,000-3,000 


Opposite right: 

An ivory, pearl and diamond mourning ring, 
late 18th century 

Estimate £600-800 

A superb pearl, enamel and diamond 
mourning ring, circa 1791 

Estimate £1,000-1,500 

A fine seed pearl, ivory and diamond 
mourning ring, circa 1792 


Estimate £800- 1,200 


A diamond and ivory mourning ring, circa 1792 


Estimate £800- 1,200 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer’s premium | 7 


25IH & 26TH OCTOBER 


FINE JEWELLERY 


The October Fine Jewellery auction includes the collection of the late 
Robin Hambro (1934-2022). 


Born Mary Robinson Boyer in Philadelphia in 1939, the daughter of Mr and 
Mrs Francis Boyer, her father was the Chairman of Smith Kline & French 
Laboratories, a pharmaceutical company. Educated at Vassar College and 
Columbia, she moved to New York and married the Chicago industrialist 
Michael Butler in 1957, a close friend and confidante of John F. Kennedy, and 
who later produced 'Hair' on Broadway. Robin was his second wife (there were 
to be three) and they lived together in an apartment on 3rd Avenue. Following 
their divorce a few years later she worked at Christian Dior in New York, 
handling public relations. 


Her apartment was photographed for Vogue in May 1967, and in the 
accompanying article her skill at assembling and combining works of art 

was justly lauded. Very beautiful and incredibly glamourous, Robin was 
photographed by the leading photographers of the day including Horst P. Horst 
and Norman Parkinson. Robin joined Vogue as a fashion editor in 1968 and 
after moving to London about a year later she became the London Editor of 
Vogue. Shortly after, she became engaged to Rupert Hambro of the Hambro 
banking dynasty. The couple set up a home in London curating an extensive 
collection of furniture, paintings, objects and Robin's jewellery. 


All to be sold without reserve. 


Marielle Whiting FGA 
+44 (0)1722 424595 
mwQGwoolleyandwallis.co.uk 


Jonathan Edwards 
+44 (0)1722 424504 
je@woolleyandwallis.co.uk 


Samuel Hug FGA DGA 
+44 (0)1722 424586 
sh@woolleyandwallis.co.uk 
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Opposite top left: Above left: Below: 


Falize Fréres, a superb Art Nouveau Cartier, a rare Art Deco diamond Montre Mauboussin, an impressive Art Deco 
tortoiseshell, opal and gold comb, Gui, Bague Navette keyless ring watch, circa 1920 diamond bracelet, 1930s 
circa 1902 Estimate £25,000-£30,000 Estimate £40,000-£50,000 
Estimate £10,000-£20,000 
Above right: 
Opposite top right: A fine sapphire and diamond ring, 4.87ct, 
A diamond ring by Cartier, 2.94cts, Kashmir, no heat, SSEF 
| IRieertineationso, WSI. Estimate £100,000-150,000 


Estimate £20,000-30,000 


Opposite left: 
Cartier, a late Art Deco diamond bracelet, 
New York, 1930s 


Estimate £8,000-12,000 


Opposite right: 
Chaumet, a gold and diamond ring 
One of 38 lots from the Robin Hambro estate 


Estimate £200-300 


Below: 
A pair of diamond drop earrings, 
early 20th century 


Estimate £5,000-7,000 


Below right: 
A spinel and diamond bracelet, France, 
late 19th century 


Estimate £3,000-4,000 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer's premium | 9 
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Left: 

The Stella Maris silver and enamel 
plaque, by Omar Ramsden, 
London 1922 


Estimate £10,000-15,000 


Opposite top: 

An Edwardian silver-mounted glass 
claret jug, by Omar Ramsden and 
Alywn Carr, London 1903 


Estimate £6,000-8,000 


Opposite middle: 
A selection of silver tea infusers 
and nutmeg graters 


Estimates range from £100-400 


Opposite left: 
An East Anglian silver communion 
cup, Norwich circa 1567-8 


Estimate £6,000-8,000 


Opposite right: 

Head of Department, Rupert 
Slingsby, with items from the 
Wood Hall Collection 


31ST OCTOBER, 1ST & 2ND NOVEMBER 


O 


UJ 


JECIS OF VERTU 


INCLUDING A LARGE PRIVATE COLLECTION AND 
THE WOOD HALL COLLECTION OF OMAR RAMSDEN 


The extensive private collection is formed of approximately three hundred lots 


of collectable gold, silver and old Sheffield plate. Acquired between the mid 
1980s to around 2020, the majority of the items were purchased at auctions 
held in the UK and America. Areas of focus include tea-related objects, snuff 
boxes and vinaigrettes. Estimates range from £100-2,000. 


The Wood Hall Collection of Omar Ramsden was established over a number 
of years and features twenty-two lots of some of Ramsden's finest work. Five 
lots were purchased from the Campbell Collection (Christie's, 2005), which is 
considered one of the most important sales of Ramsden that has come up for 
auction. Also included are pieces made in collaboration with Alwyn Carr, 

a partnership which lasted until Carr's commission into the Royal Army Corps 
in 1915. 


Highlights of the collection include the Poulton silver and enamel casket, 
1921/22, estimate £15,000-20,000, the Stella Maris silver and enamel plaque, 
1922, estimate £10,000- 15,000, and the Garden of Hesperides fruit stand, 
1938, estimate £5,000- 7,000. 


The three-day sale also includes a private collection of early spoons, led 

by a rare late 16th century Barnstaple Wrythen Knop spoon, by J. Parnell, 
circa 1580, estimate £5,000- 7,000, and an Edward IV silver Diamond-point 
spoon, London circa 1470, estimate £6,000- 8,000. 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer's premium | 11 


A modern silver coffee set, by 
Christopher Lawrence, London 1972 


Estimate £2,000-3,000 


ESS e 
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Rupert Slingsby 
+44 (0)1722 424 501 
rs@woolleyandwallis.co.uk 


Lucy Chalmers 
+44 (0)1722 424 594 
Icàwoolleyandwallis.co.uk 


Right: 
A selection of early spoons 


Estimates range from £2,000-6,000 


Below left: 
A selection of silver and silver-gilt boxes 


From a Private Collection 


Estimates range from £400-1,500 


Below right: 
A selection of gold and silver-gilt objects 
of vertu 


From a Private Collection 


Estimates range from £800-1,500 
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Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer's premium 


14TH, 15TH & 16TH NOVEMBER 


FINE ASIAN ART 


THE LAWRENCE JADE COLLECTION 


The fabulous jades acquired by Neville and Murray Lawrence include a pair of 
superb dragon seals from the collection of Major-General Charles Gordon; a 
massive incense burner from Sir John Buchanan-Jardine Bt; several items from 
the collection of Hugh Sartorius Whitaker, as well as the exceptional white jade 
Imperial jars and covers which are illustrated here, from the collection of 

HM Queen Maria of Yugoslavia. Neville purchased twenty-six of these treasures 
from Spink & Son prior to 1959, the remaining eight were bought by Murray 
from Roger Keverne in the 1990s and early 2000s. 


Left: 
A set of three fine Chinese spinach-green 
jade altar vessels, Qianlong 1736-95 


In the Ming and Qing dynasties, burning 
incense became almost a daily activity in 
royal and scholar-official households. The 
elaborate design of this altar set, and the 
very high-quality material all suggest that 

the incense set was likely commissioned by 
the Imperial palace, possibly for the Qianlong 
Emperor who is known to have admired 
Mughal jades so much that he ordered his 
court artisans to copy them. 


Estimate £50,000-80,000 


John Axford 
+44 (0)1722 424506 
jea@woolleyandwallis.co.uk 


Alexandra Aguilar 
+44 (0)1722 424583 
aa@woolleyandwallis.co.uk 


Freya Yuan-Richards 
+44 (0)1722 424589 
fyr@woolleyandwallis.co.uk 


Jeremy Morgan 
+44 (0)7812 601098 
jm@woolleyandwallis.co.uk 
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Right: 
An exceptional pair of Chinese Imperial white 
jade jars and covers, Qianlong 1736-95 


The beauty of these jars lies essentially in the 
quality of the stone. The Chinese rank jades 
according to their colour tones, with the most 
prized jades being the yangzhiyu, ‘mutton fat’ 
nephrite that is sourced from the rivers 

in Khotan. 


Provenance: formerly the collection of HM 
Queen Maria of Yugoslavia, 1900-61 


Estimate £100,000-150,000 


Below: 


A pair of fine Chinese Imperial spinach-green jade ‘dragon’ seals, 18th/19th century 


Seals played an important role in Chinese Imperial life. The famous story goes that when the 
First Emperor Qin Shi Huangdi united China, he made a jade seal with the inscription: ‘Having 
received the mandate from Heaven, may the Emperor enjoy a long life and eternal prosperity. 
The present two seals were probably made during the Qianlong reign or slightly later. 


Provenance: formerly the collection of Major-General Charles Gordon (1833-85) 


Estimate £100,000-200,000 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer’s premium | 15 


ELD MARSHAL 
HORATIO HERBERT 
ITCHENER, 1ST EARL 
ITCHENER (1850-1916) 


Lord Kitchener needs little 
introduction as a soldier, but is 

far less well-known as a collector. 
Famous from the iconic conscription 
posters, which today make his face 
synonymous with the First World 
War, few people are aware of his 


history as a connoisseur of art 
and objects. 


The vast majority of Lord Kitchener’s 
collection was auctioned in 1938, 
but a number of items were passed 
down through the family including 
several superb pieces which we will 
be offering in November. 


Above left: 
Lord Kitchener (1850-1916) 


Above right: 

A large Chinese Imperial purple-glazed anhua 
‘five dragon’ dish 

Kangxi mark and of the period 1662-1722, 
25cm 


Estimate £10,000-20,000 


Right: 

A rare Chinese blue and white cylindrical 
Ming-style ‘pomegranates’ vase 

Yongzheng mark and of the period 1723-35, 
25cm 


Estimate £15,000-25,000 
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Above: 
The receipt for the vase dated 1917 


Millicent Fenwick (1864-1942) was born in London to Lord Robert Montagu 
and Elizabeth Wade. Lord Montagu inherited the Dukedom of Manchester in 
1843. His marriage to Elizabeth Wade, a housemaid, scandalised London society. 


During the Song and Yuan dynasties meiping were used as wine containers, 
whereas in the Qing dynasty they were used primarily as flower vases or for 
display. In the Ming dynasty they were also used as ritual vessels and were 
placed in the tombs of Emperors, princes, aristocrats and high-ranking 
generals. Eight blue and white meiping of this form were discovered in the 
Wanli Emperor's tomb. 


Below: 
A massive Chinese Imperial blue and white 'double-phoenix' vase, meiping 
Wanli six-character mark and of the period 1573-1620 


Provenance: from the collection of Mrs Millicent Fenwick, purchased from Stenhouse & Son, 
Folkestone, 31st May 1917. The family archives include letters between the antiques dealer 
Stenhouse and Millicent Fenwick, where her purchases are discussed, and which include a note 
dated May 1917, where Stenhouse states ‘originally purchased by me from the late Mr Larkin’. 


Estimate £180,000- 220,000 


THE PHIEUIP ALLEN COLEECTION 


Phillip Allen was a much-loved orientalist. He was a council member of the 
Oriental Ceramic Society, scholarly, generous and fun. | last saw Phillip when 
he organised an OCS viewing of the Sir Victor Sassoon collection of Chinese 
ivories, which he catalogued and was instrumental in organising their bequest 
to the British Museum. 


We are very fortunate to have been asked by Phillip’s executors to sell his 
extensive collection of Chinese and Japanese works of art. The sale comprises 
over 300 lots, and will have a dedicated printed catalogue. 


John Axford 


Top: 
Phillip Allen (1938-2022) 


Below: 


Chinese and Japanese works of art from 
the Phillip Allen Collection 


NORMAN BLOUNT 
AND ABANINDRANATH 
TAGORE 


We are excited to be offering rarities 
from the collection of Norman Blount 
(1875-1930). Blount was a jute 
broker and the joint Secretary of the 
Indian Society of Oriental Art, which 
was founded in 1907 in Calcutta, 
with Lord Kitchener as its President. 
Blount formed a close friendship 
with his fellow Society Secretary, 
the famous artist Abanindranath 
Tagore (1871-1951). Tagore created 
a new style of painting, modernising 
Moghul and Rajput traditions and 
rejecting Western aesthetics taught 
in art schools under the British Raj. 
Tagore’s Bengal School of Art was 
highly regarded, and was eventually 
adopted as the national Indian style. 
The sale will include a number of 
paintings gifted to Blount by Tagore, 
and most notably, A Midnight Music 
Party (illustrated here). Official copies 
of the picture were commissioned 
by the Indian Society of Oriental Art, 
signed by the artist, and stating that 
the original was owned by N. Blount. 
One is in the Victoria & Albert 
Museum, London. 


The sale will also feature a selection 
of important Chinese and Himalayan 
works of art from Blount’s collection. 


Left top: 

A rare Tibetan Mandala depicting green Tara 
and Amoghasiddhi in yab yum, 17th century 
Tibet, Ngor monastery. To the reverse is the 
incantation ‘Om Ah Hum’ written towards 
the centre in Tibetan many times 

50 x 37cm 


Estimate £8,000-12,000 


Left: 

Abanindranath Tagore (1871-1951) 
A Midnight Music Party, watercolour 
on paper, 17 x 23.5cm 


Estimate £5,000-8,000 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer’s premium | 19 


PORCELAIN FIT FOR 
KINGS AND QUEENS 


The Japanese sale will feature good 
examples of early ceramics, including 
this large hexagonal Kakiemon vase 
and cover and the pair of Arita hens 
illustrated here. These Edo period 
pieces were highly popular in the 
European courts of the 17th century. 
The Royal Collection owns similar 
vases originally acquired by William 
Ill and Mary ll. These are still on 
display at Hampton Court Palace, thus 
giving the name of ‘Hampton Court 
jars’ to this type of hexagonal vessels 
decorated in the Kakiemon palette. 


Colourful models of dogs, cats and 
chickens, such as the pair consigned 
in this sale, were also collected by 
wealthy aristocrats of the day. They 
still feature in important Japanese 
collections such as at Burghley 
House, Lincolnshire. 


Top right: 

A rare Japanese Kakiemon ‘Hampton Court’ 
style vase and cover 

Edo period, 1670-90 


Estimate £4,000-6,000 
Right: 


A pair of Japanese Arita models of hens 
Edo period, 1670-1730 


Estimate £3,000-5,000 
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Above: 
Lady Elizabeth Augusta Grosvenor Guest 
(1879-1960) 


Below: 
Chinese, Japanese and Mogul highlights 
from the Grosvenor Guest collection 


FROM THE GROSVENOR GUEST COLLECTION: 
A COMPLEX FAMILY TREE 


The Asian Art sales will also feature works of art from the collection of Lady 
Elizabeth Augusta Grosvenor Guest (1879-1960). Miss Guest was the only 
issue from the union of two pre-eminent British families: the Guests and the 
Grosvenors. Her maternal grandfather was Richard Grosvenor, 2nd Marquess of 
Westminster (1795-1869), who acquired part of William Beckford’s estate and 
built New Fonthill Abbey in 1846-52. After his death his widow, the Marchioness, 
Lady Elizabeth Leveson-Gower, daughter of the 1st Duke of Sutherland, moved 
in with her daughter, Lady Theodora, to whom she bequeathed most of her 
collection and fortune, to the dismay of her other children. 


Miss Guest's paternal side of the family was just as notable: a long line 

of businessmen and politicians. Most of the family fortune came from the 
British iron and steel industry. Miss Guest's grandmother was the famed 

Lady Charlotte Guest (later Schreiber, 1812-95). A successful and independent 
businesswoman, a polyglot and polymath, she is perhaps better known for her 
translation of medieval Welsh folk tales The Mabinogion, and for her extensive 
art collection. In 1884, she donated 12,000 pieces of European and Chinese 
ceramics to the Victoria & Albert Museum, and later, her collection of fans and 
games to the British Museum. 


Head of Department, Ned Cowell, with rifles 
from a large single owner collection to 


be offered in November 


28TH NOVEMBER 


MEDALS & COINS, 
ARMS & ARMOUR 


Avery fine single owner collection of vintage service rifles, sporting rifles, and 
antique firearms will form the centrepiece of the Arms and Armour section in 
our 28th November 2023 catalogue. 


Firearms licence holders are certain to be tempted by a selection of military 
arms of the late 19th and early 20th centuries, including various members of 
the Lee actioned .303 family, Swedish Mausers, and French Lebels, any of which 
would grace the cabinet of a shooter-collector and draw admiring looks at the 
rifle range. 


Many other items may be held without a licence, and these include some 
fascinating examples of earlier military rifles, such as the Belgian Comblain - 
a unique and ingenious form of falling block rifle, wherein the main spring is 
housed in the trigger shroud - and the iconic Alexander Henry which, though 
rejected by the British Army in favour of the Martini-Henry, was nevertheless 
a highly influential design by one of the greatest gunmakers of his day. 


We are particularly pleased with a Westley Richards 'Monkey Tail' capping 
breech loading carbine. The ingenious breech loading system devised by the 
prestigious Birmingham maker was adopted for use by the British cavalry, and 
this particular example comes in a wooden transit case named to an identifiable 
officer, which adds to the historical interest of this superb collector's item. 


A class of arm that enjoys perennial popularity is that of the British 19th century 
percussion revolvers, and these are also well represented. Alongside the well 
known Adams self-cocking revolvers (in various sizes) we have a Deane Harding 
revolver - similar looking but with alterations compelled on the makers by 

the need to evade Adam's master patent after their partnership had ended 

in acrimony. 


Small bore enthusiasts will delight in a variety of 'cadet' training rifles modelled 
on military arms, and small game rifles in the 'rook and rabbit' class. Among 
these is a very smart .297/250 side lever hammer rifle by the celebrated makers 
John Rigby & Co. This elegant arm has a bespoke fitted telescopic sight in quick 
release mounts, and is housed in a fitted case. 


Ned Cowell 
+44 (0)1722 341469 | nc@woolleyandwallis.co.uk 


Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price. Sold prices include buyer's premium | 23 


291H NOVEMBER Michael Jeffery 
+44 (0)1722 424505 


B R | T | S H mj@woolleyandwallis.co.uk 


Zoe Smith 


ART POTTERY ER 
zs@woolleyandwallis.co.uk 


A rare Martin Brothers spoon warmer 
by Robert Wallace Martin, dated 1879 


Estimate £15,000-20,000 
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Below left: Following on from our successful exhibition, ‘Robert Wallace Martin Potter, 


A stoneware bottle vase with sgraffito Sculptor, Artist’, held in June, the November auction has a small group of Martin 
decoration by Dams Linke Re ware consigned from a private collection. Included is a rare triple bird sculpture 
Estimate £1,000-2,000 made by Robert Wallace Martin in 1908, an early bird jug and an Aquatic vase. 
Below right: A highlight of the sale is a lovely early spoon warmer made by Robert Wallace 
Two stoneware vases by Waistel Cooper Martin in 1879. 

Estimates £1,000-1,500 (left) and The strength of the studio pottery market continues to grow, and we have 
£150-200 (right) a good section in the auction. A selection of stoneware hand-built vases 


by John Ward complements a group of works by Waistel Cooper (purchased 
directly from the potter) and works by Lucie Rie, Richard Spira and John Maltby. 


Below: 
A collection of five hand-built stoneware 


vases by John Ward There is also an interesting group of work by the pioneer potters Margaret Rey, 
Reginald Wells and William Staite Murray. 


Estimates range from £300-500 to 
£1,500-2,000 
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Opposite top left: 

Edward Atkinson Hornel 

(Scottish 1864-1933) 

Burmese girls on the banks of the Irrawaddy 
Signed and dated E A Hornel/1922 

(lower right) 

Oil on canvas 

153.4 x 122.3cm 


Provenance: 
Private Collection, Yorkshire 


Estimate £10,000-15,000 


Opposite top right: 

Jonathan Kenworthy (b.1943) 

The Master Hand 

Signed, dated and numbered KENWORTHY 
‘80 3/7, and stamped with Meridian Bronze 
foundry mark (to base) 

Bronze with a brown patina 

35 x 30.4 x 18.4cm 


Estimate £4,000-6,000 


Opposite: 

Paintings Specialist, Ed Beer, with 
Craigie Aitchison CBE, RSA, RA 

(Scottish 1926-2009) 

Red Berries, Montecastelli 

Signed, inscribed and dated “Red Berries’/ 
Montecastelli 2000/Craigie Aitchison 

(to reverse) 

Oil on canvasboard 

17.8 x 12.8cm 


Provenance: 

Advanced Graphics London, where 
purchased by the present private collector, 
2015 


Exhibited: 

New York, Galeria Ramis Barquet, in 
association with Timothy Taylor Gallery, 
London and Waddington Galleries, London, 
Craigie Aitchison, April-May 2000, no.27 
Literature: 

Cate Haste, Craigie Aitchison: A Life in Colour 
(Lund Humphries, 2014), p.192, pl.181 


Estimate £10,000-15,000 
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13TH DECEMBER 


MODERN BRITISH & 
2ZOTH CENTURY ART 


Craigie Aitchison was one of the most distinctive and highly regarded British 
artists of his generation. Red Berries, Montecastelli, is typical of his work, 
reflective of the themes and concerns that dominated his career. Painted at his 
home in Italy, this work demonstrates how he pared down his subject matter 
to allow a subtle balance of contrasting form and colour. As Andrew Gibbon- 
Williams wrote in his monograph on the artist: “Each picture depends for its 
impact on precise arranging of shapes, tones and colours, and this synthesis 

is arrived at painstakingly”. 


Edward Atkinson Hornel was one of the most celebrated and prominent 
members of the Glasgow Boys group, which emerged in the 1880s and grew 

in fame well into the 20th century. In 1920 Hornel and his wife, Tizzy, travelled 
to Burma on the first leg of a year-long world tour. They stayed in Mandalay 
and Rangoon for three months and of his time there he wrote: “Since coming to 
Mandalay, we have got right into things Burmese, and am having quite a good 
time... Two Burmese gentleman, who paint very well...[were] greatly delighted 
with my work, said it was the first time they had seen the Burmese type really 
done right, and the first time Burma had been painted in cool colours as it 
ought to be...”. Although Hornel painted several scenes of his visit, works by 
him on the scale of Burmese girls on the banks of the Irrawaddy, are extremely 
rare at auction. 


Jonathan Kenworthy has been described as “one of England’s most remarkable 
modern sculptors”. In 1977 he travelled to Afghanistan and, in the mountains 
of the Hindu Kush, was captivated by a society where the horse was integral 

to their way of life. Kenworthy produced a series of bronzes depicting the game 
of Buzkashi, where the horsemen have to snatch an object from the ground, 
carry it over a two-mile course and return to deliver it into a target circle. Of 
the present work, the sculptor wrote “For men who live on horses the saddle 

is as much an armchair as it is a driving seat. With an eloquent expression of 
appreciation this expert Afghan rider watches the action". 


Victor Fauvelle 
+44 (0)1722 446961 | vf@woolleyandwallis.co.uk 


Ed Beer 
+44 (0)1722 446962 | eb@woolleyandwallis.co.uk 


BRITISH AND 
CONTINENTAL 
CERAMICS & GLASS 


A QUESTION OF CONDITION 


The question | was asked most in 2018 was “How much would the teapot have 
made if it had a cover?” - referring, of course, to the John Bartlam teapot that 
we sold to the Metropolitan Museum for £575,000. The answer, in that case, 
was that the absence of the lid probably made no difference at all: the teapot 
was unique so none of the interested buyers intended saving their money to 


wait for a perfect example. 


Although extremely rare, the sale of two large Vincennes dishes from the Left: 
service of Louis XV provided a useful example of how condition impacts The John Bartlam Teapot (Cain Hoy, 
value. The first dish had been cannily bought in a junk shop for £13, probably South Carolina) c.1765-69 
owing to the large rivets that repaired a significant break. It sold in February Sold for £575,000 
2020 for £31,250. Barely 10 months later, an identical plate in near perfect Abovetop 
condition sold for £118,750. The only difference between the two dishes was Bivetean a Vincennes dih fram عرف روف‎ 
the damage, with the substantial repair to the first clearly deterring collectors Louis XV service, c.1754-55 
looking for perfection. 

Above: 
Buyers of early pottery tend to be more forgiving of what one dealer charmingly A near perfect example of a dish from 
described as “kisses from history”. Where many porcelain collectors will use the same Vincennes service 
modern restoration techniques to make an object appear perfect, pottery Sold for £118,750 


collectors tend to prefer a piece to be more ‘honest’. 
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Above left: A rare English delftware fecundity dish that we sold from the Warner Collection 


Detail from a heavily restored delftware is 2019 had been restored many years previously, when the trend was for heavy 
fecundity dish, late 17th century overspray and repainting. The buyer took a gamble on it, paying £21,250 as it 
Above right: was early and dated. While it had clearly been broken into at least three large 
The same dish stripped of unnecessary pieces, the extensive repainting of parts of the decoration indicated that the 
over-painting, showing the original glaze might have flaked heavily in places. In fact, as the photos demonstrate, 
decoration beneath the discoloured restoration was lifted away to reveal the original decoration 

beneath with very little in the way of loss and in its new state its value is 

likely raised. 


Detecting damage and restoration is not always easy - especially if the repair 
has recently been carried out - and we always encourage buyers to obtain a 
detailed condition report if they are serious about bidding. If you are buying 
somewhere where a condition report is not an option then there are some 
things that can help you: 


1. Take a torch (or use the one on your phone) to shine through porcelain and 
look for areas of fill (which won't allow light through). A strong light held at an 
oblique angle will also show up any faint rim cracks invisible to the naked eye. 


2. Gently ‘dinging’ a plate with your knuckle should make it ring clear and 
indicate it is free from cracks. (Caution - | once horrified a client by doing this 
to her plate, but far from being worried that Id break it she told me that every 
time | did that a sailor died. | am unaware of any major nautical disasters that 
have coincided with ceramic sales, so | treated that advice with some scepticism.) 


3. On pieces which have crazing, look for the absence of those tiny cracks in 
the glaze, which might indicate repainting. Similarly, examine decoration under 
a magnifying glass for any signs of repainting, which often appear less precise 
and have a more matt texture than the rest of the object. 


4. Restoration usually feels much softer than original fired ceramics and this 
can be detected by (again, gently!) tapping an object with your teeth or a pin. 


All the words in the world can't replace the experience gained from regular 
object-handling so please don't be afraid to come along to any of our auction 
views and ask for help. 


Clare Durham 
+44 (0)1722 424507 | cd@woolleyandwallis.co.uk 
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ARTS OF AFRICA, 
OCENIA AND 
THE AMERICAS 


TAPA CLOTH 


Before the introduction of woven fabrics, barkcloth was the chosen textile 
of many nations, including South America, West Africa and the Pacific. In the 
Pacific it is generally known as tapa cloth. Made from the inner bark of trees 
such as the wild fig and paper mulberry, it would have been stripped from 
the stem, soaked and beaten with a small stone or wooden club. Such clubs 
were mainly of square section with grooves carved along three sides and 
the fourth plain, for final patting down. The cloth would then be felted or 
gummed together to the required size. One was recorded in Fiji by Reverend 
Thomas Williams in 1845 as being 540 feet long. The next process would be 
decorating (using vegetable or mineral dyes) with stencils, design tablets 

or freehand. 


The whole process would have been done by women making tapa for 
clothing, room dividers, floor mats and to be used ceremonially, such as for 
weddings and funerals. In New Britain, the Baining people made kavat masks 
using a framework of thin strips of bamboo covered in barkcloth and then 
painted. Many of the houses in the 19th century were void of internal walls, 
so the large cloths hung over beams which helped to divide sleeping areas. 
At weddings they were used as tents to protect sleepers from mosquitoes. 
Large sections would have been given to honoured guests at these special 
occasions, making them a respected status object. 


Different islands have their own name for the cloth and its shape, depending 
on its use. The word tapa originates from Tahiti and the Cook Islands. In Fiji 

it is called masi, Tonga ngatu, Samoa siapa, Niue hiapa, Pitcairn Islands ahu and 
New Zealand aute. The designs are also widely different; for instance the Fijian 
tapas are decorated with linear and geometric designs similar to those found 
tattooed on their bodies, whereas the Tongans and Samoans divide the areas 
into rectangles filled with symbols. The later Tongan examples can be found 
with the Island’s coat of arms or references to historic events, such as 

the passing of Halley’s Comet or even the introduction of electricity to a village. 
All in all, the tapa cloth has been an important part of Pacific communities. 


Will Hobbs 
+44 (0)1722 339752 | wh@woolleyandwallis.co.uk 
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Opposite top: Š 
A Baining kavat mask, Gazelle Peninsula, S 772 
New Britain, 20th century, 127cm high 
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Opposite: 
A tapa beater, 19th century, 39.5cm long 


Above left: 
A Cook Islands tapa fragment, 
19th century, 84cm x 55cm 


Above middle: 
A Fiji Islands tapa cloth, 19th century, 
307cm x 176cm 


Above right: 
A Fiji Islands tapa cloth, 19th century, 
256cm x 116cm 


Middle right: 
A Niue Island tapa cloth, late 19th/early 
20th century, 244cm x 364cm 


Right: 
A Fiji Islands tapa cloth (detail), 
20th century, 458cm x 94cm 


» - 


XIDODODODODODUE« 
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OLD MASTERS, 
BRITISH & 
EUROPEAN 
PAINTINGS 


SALE REVIEW, 5TH & 6TH SEPTEMBER 


Over two days, the September sale of Old Masters, British and European 
Paintings demonstrated the continuing strength of the market, with a sale total 
of over £760,000 and with 82% of lots sold. The auction was led by Walter 
Osborne's Joe the Swineherd, which sold for £57,960. Osborne is considered 

to be one of the most significant lrish artists of his generation, famed for his 
depictions of working class life. The son of an animal painter, in his youth 

he travelled widely in Europe, and was greatly influenced by Realist painters 
such as Jules Bastien-Lepage, as well as the stylistic developments of the 
Impressionists. Joe the Swineherd was painted in 1890, when he was living in 
England, and demonstrates how he had absorbed the range of influences from 
both his father, as well as the art he had encountered on the continent, to forge 
his own methods and style. Joe’ is dwarfed by the expansive landscape, and is 
a fine and typical example of the depictions of English rural life he painted in 
this period. 


Victor Fauvelle 
*44 (0)1722 446961 
vf@woolleyandwallis.co.uk 


Ed Beer 
+44 (0)1722 446962 
eb@woolleyandwallis.co.uk 


Below: 

Walter Frederick Osborne RHA 

(Irish 1859-1903) 

Joe the Swineherd 

Signed and dated WALTER OSBOURNE/-90 
(lower left) 


Oil on canvas 
51 x 68.4cm; 20 x 27in 


Sold for £57,960 
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The first day of the sale centred around works on paper from the two 
pre-eminent names in British landscape painting, Joseph Mallord William 
Turner and John Constable. Three drawings provided a fascinating insight into 
the working process of these towering artistic figures, and collectively sold for 
over £85,000. Constable’s The Keep, Colchester Castle, from the North East is a 
wonderful demonstration of his rapid and expressive sketching technique and 
relates closely to a sheet in the Victoria and Albert Museum. Turner's Brighton 
Fishing Vessel at Sea dates from c.1798, and is part of a series of coastal scenes 
from this period. Most of the series are part of the Turner Bequest, and so this 
was a rare opportunity to acquire one of these early works, which led to both 
private and trade buyers alike competing fiercely for the work, eventually selling 
for over £40,000. In contrast his Study of the Castle of Beilstein on the Moselle 

is a sublime example of the ethereal watercolours Turner produced in his 
maturity, as he explored the effects of atmosphere and climate with increasing 
spontaneity and technical freedom. 


Top right: 
Joseph Mallord William Turner RA 
(1775-1851) 


5 
Brighton fishing vessel at sea ; | 
Watercolour heightened with white 3 
13.5 x 20.9cm; 5% x 8%in E 
Sold for £40,320 i 
Right: 


John Constable RA (1776-1837) 
The Keep, Colchester Castle, from 
the North East 

Pencil 

9.4 x 11.7cm; 3% x 4%in 


Sold for £20,790 
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VALUATIONS 


HOUSE SALES AND COLLECTIONS 


Woolley and Wallis has many years of experience selling collections and the 
contents of significant country houses and estates. Recent successes include 
the estate of Elisabeth Frink and Lin Jammet (2020); the Exbury House sale for 
the Rothschild family (2022); and selected contents of Stirling House, Salisbury, 
the collection of the late Marguerite Littman, and the selected contents of 

the Rectory, Bradenham, Buckinghamshire (July 2023). All these events have 
provided private and trade buyers alike with the opportunity to purchase 
‘market fresh’ pieces with excellent provenance - a combination that can 
produce fireworks in the saleroom. The rare pair of Louis XV chevaux marin 
chenets, from the Rothschild collection, sailed past an estimate of £8,000- 
12,000 to take a premium inclusive £62,500, whilst more recently a Regency 
painted faux bamboo sofa from the Marguerite Littman collection sold for a 
premium inclusive £18,900. 


The high prices and outpaced estimates are testament to the excitement 
generated by sales of collections and proof of demand in areas such as antique 
furniture, not necessarily seen when the ‘Private Collection’ wrapper is not 

in evidence. 


If you are interested in having an initial visit to discuss options for your 
collections or house contents, in the first instance call Jeremy Lamond on 
+44 (0)1722 424502 or email valuations@woolleyandwallis.co.uk for an 
informal chat about your requirements. 


Jeremy Lamond MRICS FRSA 
+44 (0)1722 424500 
jl@woolleyandwallis.co.uk 


Neil Grenyer 
+44 (0)1722 446974 
ng@woolleyandwallis.co.uk 


Amanda Lawrence 
+44 (0)1722 424509 
al@woolleyandwallis.co.uk 
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SALE HIGHLIGHTS 


FURNITURE, WORKS OF ART & CLOCKS 


Below: 
A Continental walnut figure of an ostrich 


in Renaissance style 


Sold for £15,000 


SILVER & OBJECTS OF VERTU 


Above: Above right: 

Arare pair of Henry VII silver Apostle Spoons, St. Simon Zelotes A George III silver-gilt trophy ewer, The Wellington Cup, 
and possibly St. Phillip by John Houle, London 1815 

Sold for £47,500 Sold for £9,300 
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SALE HIGHLIGHTS 


FINE JEWELLERY 


Above: 
A superb Victorian emerald and diamond bangle, circa 1890, 
claw-set with a step-cut emerald weighing 5.66 carats 


Sold for £625,000 

Right: 

An important diamond parure, mid 19th century 
Sold for £100,000 


BRITISH & CONTINENTAL CERAMICS & GLASS 


Above: 
A Staffordshire salt-glazed stoneware bear jug and cover, c.1750 


Sold for £4,375 


Right: 
A good and large cider glass, c.1755-60 
Sold for £5,625 
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SALE HIGHLIGHTS 


MEDALS & COINS, ARMS & ARMOUR 


Above: Above: 

Women’s Social and Political Union: the Suffragette Medal and (Indian) Order of Merit (Military Division): 1st type (1837-1912) 
associated items to hunger striker Jessie Landale Cumberland Sold for £11,340 

Sold for £18,270 


JAPANESE WORKS OF ART 


£ DLL 


"Hime meee 


Above: 

A rare and impressively long Japanese wood 
jizai okimono (articulated model) of a snake 
by Masakazu, Meiji era, 19th/20th century 


Sold for £13,230 


Right: 

A rare Japanese blue and white drug jar 
for the Western market 

Edo period, c.1650 


Sold for £68,040 
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SALE HIGHLIGHTS 


FINE CHINESE WORKS OF ART 


Above: 

A rare pair of Chinese Imperial 
carved cinnabar lacquer ‘dragon’ 
bowls and stands 

Qianlong 1736-95 


Sold for £296,100 
Sold on behalf of Parkinson’s UK 


Right: 

A rare Chinese white marble 
Buddhist stele 

Northern Qi dynasty 
Provenance: from the collection 
of Adolphe Stoclet, 1871-1949 


Sold for £554,400 


MODERN BRITISH & 20TH CENTURY ART 
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Left: 

Mary Fedden OBE, RA, RWA 
(1915-2012) 

Moths 

Signed and dated Fedden 1974 
(lower right), and further signed 
and inscribed Mary Fedden/ 
Moths (to label) 

Oil on board 

91 x 75.1cm 


Sold for £31,500 


Below: 

Frances Hodgkins (New 
Zealander 1869-1947) 

Still life with vases of flowers 
and a bowl of fruit on a tabletop 
Signed FHodgkins (lower left) 
Watercolour heightened with 
bodycolour 

56.7 x 59.2cm 


Sold for £9,450 


SALE HIGHLIGHTS 


FINE ARTS & CRAFTS 


Above: Above: 

A rare Martin Brothers stoneware Owl A group of silver designed by 
double bird jar and covers by Robert Wallace Josef Hoffmann for Palais Stoclet 
Martin, datedil702 Sold for £636,300 


Sold for £44,100 


FURNITURE, WORKS OF ART & CLOCKS 


Above: Right: 

A large and fine George III A rare Italian mosaic panel in 
embroidered needlework picture the manner of Filippo Cocchi 
of ‘Inside of a Stable’ by Mary (Italian 1762-1818) 
Linwood (1755-1845), after Vatican Mosaic Workshop, 
George Morland, dated ‘1803’ Rome, late 18th century 
Sold for £20,160 Sold for £25,200 
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SALE HIGHLIGHTS 


SILVER & OBJECTS OF VERTU 


Above: 
A cased pair of Victorian silver Chinoiserie tea caddies, 
by Joseph Angell | & Joseph Angell Il, London 1840 


Sold for £4,032 


Right: 

A late 19th century Austrian silver-gilt, rock crystal and enamel 
tazza, maker’s mark of HR conjoined for Ratzersdorffer, Vienna 
circa 1870 


Sold for £4,158 


FINE JEWELLERY 


Left: 
A fine Art Deco sapphire and diamond brooch, France, 1920s 


Sold for £27,720 


Above: 


Mauboussin, a rare Art Deco gem-set and diamond ring, 1920s 


Sold for £20,160 
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NEWS 


NEW ASSOCIATE DIRECTORS 


The directors are pleased to announce the appointment of 
Ed Beer (Paintings) and Sam Hug (Jewellery) to the position 
of Associate Directors. Ed joined Woolley and Wallis in 
2019 after nine years working with a dealer specialising in 
Old Masters and 19th century art. Sam joined in 2021 from 
Koopman Rare Art, following five years at Sotheby’s. Both 
have been invaluable in supporting their department’s head 
with valuations and the development of strong sales. 


MARTIN EXHIBITION 


After months of planning, some 170 exhibits were curated for 
display at our Old Sarum Galleries in June to commemorate 
the centenary of the death of Robert Wallace Martin. Art 
Pottery specialist, Michael Jeffery, was reunited with many old 
friends that he had had the pleasure of selling over his 30 year 
career. Among the pieces on display were an incredible 39 
bird jars, 17 face jugs and 15 Imp musicians, with one bird jar 
being displayed in public for the first time since it was bought 
from the pottery directly. On display alongside the Fine Arts 
and Crafts sale, the exhibition was well-viewed over a ten- 
day period and drew in long-standing enthusiasts as well as 
those with just a passing interest. Michael was particularly 
pleased to welcome descendants of the Martin brothers to the 
exhibition. Catalogues for the exhibition are still available by 
contacting Zoe Smith on +44 (0)1722 446955. 
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NEWS 


HORATIO'S GARDEN 


A string of high-profile artists have signed up to sell their work at the second 
Horatio's Garden Charity Online Art auction. 


Names including Sophie Ryder, Maggi Hambling, Sean Henry and Julian Wild 
have donated artworks to be sold to raise funds for the Salisbury-based charity, 
that now has eight gardens at hospitals across the UK. 


The timed online sale will be hosted on our website with bidding via 
The-Saleroom.com, and is a repeat of the event in 2021 that raised £68,000. 
Works will range in value from around £100 to several thousand, with some 
70 pieces already donated. The catalogue will go live on 13th October, with 
bids accepted up to 29th October. 


This year the auction is being supported by Instagram and Tik-Tok artist, 
Sophie Tea, who will be creating a large bespoke piece of art inspired by the 
garden at the Royal National Orthopaedic Hospital in Stanmore. 


Works are also being offered by artists from the Mouth and Foot Painters 
Association, including Keith Jansz, whose own spinal injuries following a car 
accident left him paralysed from the shoulders down. 


Dr Olivia Chapple, co-founder and chair of the trustees of Horatio's Garden, 

is emphatic about the significance art has within the charity. "We run a vibrant 
arts programme within the gardens which has a profound effect on patients' 
psychological and physical health. We are enormously grateful to Woolley and 
Wallis, as well as everyone who bids to support the auction and the incredible 
artists who have donated their work. Their generous support of this event will 
help the charity to raise funds to support our work improving the lives of people 
who have experienced life-changing spinal injuries." 
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Top: 


Roxanne Wilson, spinal patient photographed 
at Horatio's Garden Salisbury with 
Daddy Longlegs by Sid Burnard 


Above: 
John Ilsley 
Solent no.20 


Top right: 
Tom Hammick 
Stars and Flowers 


Middle right: 

Julian Wild 

Stripping The Willow 5 
Sean Henry 

Man Waiting 2022 


Sid Burnard 
Daddy Longlegs 


Photographed in Horatio’s Garden Salisbury 


Below top: 
Tom Hammick 
Dartington Moon Bird 


Below: 
Keith Jansz 
Studio Still Life with Roses 


Below right: 
Keith Jansz from the Mouth and Foot 


Painters Association 
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NEWS 


CHALKE VALLEY mm 
HISTORY FESTIVAL 


Having supported this lively and far-reaching festival since 
its inauguration 13 years ago, it was a delight to this year 
be sponsoring a talk by Tom and James Holland, festival 
trustee and founder respectively. The packed tent and 
sold-out event paid testament to the brothers' popularity 
with festival-goers, and the exploration of Tolkien's work 
and how his wartime experiences impacted his creation 

of Middle Earth was well-received by all. 


HANDBAGS 


We were intrigued, back in May, to be contacted by young fashion designer, 
Kelsey Moray Luke, and asked to provide a backdrop for the photoshoot of her 
new collection of handbags. The Welsh designer appeared on Dragon's Den 
earlier in the year and has since seen a waiting list for her sustainable bags 
made from fish skin - a by-product of the fishing industry. With an obvious 
maritime theme, Kelsey's favourite prop for the shoot was a 16 ft long cedar 
wood canoe from Canada which was awaiting sale in the September African 

& Oceanic Art auction.. 


Continuing on the handbag theme - our October Jewellery auction contains 
a small selection of designer handbags, including several Classic Flap Chanel 
bags, and others by Hermés and Louis Vuitton. This section of the sale has 
been put together by Megan Corbett, who joined the department last year. 
Anyone interested in a condition report can contact Megan via 
mc@woolleyandwallis.co.uk. 
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CHAIRMAN 
HEAD OF ASIAN ART 


John Axford MRICS 
+44 (0)1722 424506 
jea@woolleyandwallis.co.uk 


20TH CENTURY DESIGN 


Michael Jeffery 
+44 (0)1722 424505 
mj@woolleyandwallis.co.uk 


BRITISH AND CONTINENTAL 


CERAMICS & GLASS 
Clare Durham 

+44 (0)1722 424507 
cd@woolleyandwallis.co.uk 


JAPANESE WORKS OF ART 


Alexandra Aguilar 
+44 (0)1722 424583 
aa@woolleyandwallis.co.uk 


JEWELLERY 


Samuel Hug FGA DGA 
+44 (0)1722 424586 
sh@woolleyandwallis.co.uk 


MEDALS & COINS, 
ARMS & ARMOUR 


Ned Cowell 
+44 (0)1722 341469 
nc@woolleyandwallis.co.uk 


SILVER 

Rupert Slingsby 

+44 (0)1722 424501 
rs@woolleyandwallis.co.uk 


VALUATIONS 


Jeremy Lamond MRICS FRSA 
+44 (0)1722 424502 
jl@woolleyandwallis.co.uk 


DIRECTORS & HEADS OF DEPARTMENTS 


MANAGING DIRECTOR 
FINANCE & COMPLIANCE 


Natalie Milsted FCCA 
+44 (0)1722 424599 
nm@woolleyandwallis.co.uk 


CHINESE PAINTINGS 


Freya Yuan-Richards 
+44 (0)1722 424589 
fyr@woolleyandwallis.co.uk 


FURNITURE, WORKS OF ART 


& CLOCKS 

Mark Yuan-Richards 

+44 (0)1722 411854 
myr@woolleyandwallis.co.uk 


JEWELLERY 


Marielle Whiting FGA 
+44 (0)1722 424595 
mw@woolleyandwallis.co.uk 


PAINTINGS 

Victor Fauvelle 

+44 (0)1722 446961 
vf@woolleyandwallis.co.uk 


PAINTINGS 

Ed Beer 

+44 (0)1722 446962 
eb@woolleyandwallis.co.uk 


AFRICAN & OCEANIC ART 
ANTIQUITIES 

Will Hobbs 

+44 (0)1722 339752 
wh@woolleyandwallis.co.uk 


MARKETING 

Chloe Davie 

+44 (0)1722 446951 
chd@woolleyandwallis.co.uk 
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